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ESSRS. HART & SON are widely known throughout the world as dealers in the 

violins of the old masters of Cremona and other famous schools, and their opinion\ as 

‘ judges is accepted as finals Their collection of violins, violas and violoncellos is indis- 
putably the richest and most varied in the world. 


If intending purchasers will communicate with them, and give an idea of the class of 
instrument they seek, every information will be furnished by return. 


‘ The Violin, Its Famous makers and their Imitators,’ by 
the late Mr. George Hart, is recognized in England, 
France and America as the standard work on the sub- , 
ject, and is invariably referred to in all legal disputes 
concerning the authenticity of violins. 


While Hart & Son, have a unique collection of such famous instruments as those of 
Stradivari, the Amati, Ruggeri, Carlo Bergonzi, G. B. Guadagnini, Landolfi, and the Gag- 
liano family, they have taken special pains to acquire a large number of violins by Italian 
and other European makers, which, while more moderate in price, cannot fail to give satis- 
faction, especially in the matter of tone, both to the professional and the amateur. These 
instruments are steadily appreciating in value, and in a few years will not be obtainable at 
double their present price. A protection to buyers is found in the fact that the guarantee of 
Hart & Son as to the genuineness of any instrument is considered indisputable throughout 
Europe and the United States. 
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The Ancient Dance-forms 
By JEFFREY PULVER. 
II-LA GAILLARDE 
(Continued from page 9). 
THE GAILLARDE AS A DANCE. 

When dealing with a dance-form that is so 
dependent upon the mood and disposition ol 
the dancer, it is not surprising to find tl 
usually accepted authorities at variance on 
the subject of its steps; and not only do con 
temporary authors disagree, but the opinions 
of writers of each succeeding generation are 
by no means in harmony with those of the 
preceding period, since it is but natural that 
each should endeavour to interpret the exist- 
ing form in a manner demanded by the spirit 
¢ of his own particular age. 

It will thus be seen how easy it was fot 
several revivals of the ancient form to produce 
Gaillardes that differed materially from each 
other. 

Thus, to obtain an adequate idea of how 
the Gaillarde was originally danced, it is 
necessary for us to go back to the exponent 
of that form, who flourished at the time of its 
greatest popularity. From their words the 
following picture is evolved. 

The cavalier has invited his lady to the 
dance, and makes the révérence in the following 
manner: Supporting his weight upon the left 
foot, the gentleman bends the right kne e. 
and, drawing the right toe behind the left heel | 


' Copyright, Jeffrey Pulver, ror 





he doffs his cap and salutes his partner and 
the general company. ‘This formality gone 
through, he replaces his cap, and takes up a 
position, with his lady, at one end of the 
salon. From this point they make one or two 
circuits of the room, simply walking. Ar 
at the starting point, the couple separates, 
and, placing himself before the lady, the 
cavalier proceeds to go through a series of 
such steps as the rhythm of the music allows, 
turning to the right or to the left, as he pleases. 
\fter these evolutions, the numbe 
is determined by the lady, the latter leave: 
her place and, in pas marché, dances to t! 
other end of the ballroom; the gentleman 
follows her, using the same step, and, arrived 
at the new position, executes a further series 
of pas. 

This changing of position is repeated until, 
as Albert Czerwinski quaintly 
Arbeau, ‘the cavalier has used all the step 
he knows, or until the musicians stop playing 
Having finished the dance, the gentleman 
takes the lady’s hand, bows and thanks het 
for the honour, and conducts her to her seat. 

This was certainly a very one-sided method 
of dancing, and it was not long before the 
ladies joined in the dance, dancing in line, 
alternately with the gentlemen. 

\t about the same period, a variety of the 
Gaillarde, called La Lyonnaise, was in great 
favour. The peculiarity of this variation lay 
in the fact that the cavalier could be replaced 
by another gentleman during the progress of 
the dance, and, after allowing t! 


the new partner 
to execute a few pas, the lady would give up 
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r place to anot r; by tl e means all the 
id re olfered an Oj rtuni to dance, 
even,’ as Arbeau drily remarks, ‘the less 


Karly as was the period.at which Tabourot 
deplored the 

fact that the Gaillarde was not being danced 
arefully as it had been, and that 
most beautiful evolutions were 


wrote, he, nevert! already 


nost of the Court 


lances to lose a certain amount of their 
artistry, and to be rel 1 of much of the 
restrall alle yx by their u it Court, when 
they came the property of the village gr 
lhe steps of the Gaillarde lost much of t 
é ictne:s hat the rule ultured Cancin 
mast im ed, but the uned a fe nev 
movements of a light] ine nature that 
were wholly in harmony with the name and 

itu n l 

lhe ‘J d is already been mentioned, 
1 atte n lraw i ie difference between 

nd the true Gaillarde. The following are 

tep this variety. 

Raise the left foot o1 first beat, and the 
night foot the second beat; repeat these 
two movements on the third and fourth beats; 


m the fifth (or rest) make a medium leap (since 
. ‘ Tourdion’ we are considering ; on the 


last beat turn towards the left. Then repeat 

these movemen in the reversed sense, 1.é., 

performing right what was (eft before, and 
VICE } When tl ceases, vévéven 

ina thu fat \ iu. 

eRe : mbered th: 7 

t ust, however, be mbered that there 

was absolutely no rea i to adhere to any 

| icular exponent’ inyone could 
W\ f 1117) lf n ‘ led h » | wh 

or himsell provides ne kK pt 

| rry and orderly nature of the dance, 
ind adhered ie rhythm dictated by the 


Ih] LRABANDI 


Ti have become accustomed to seek thi 
W igu fr most the dance-forms 1 
Italy, but in the case of the 
Sarabande we find it in these countries only 

in adopted stranger and a_ naturalised 
wien, We thereto! 


must, seek its source 
farthe afield. 
he nature of the da itself, the music 
ised with it | the instruments which accon 
panied the dance (which will be treated later) 
ill cause our eyes to turn to Spain. 


but were we 
as we know it from accounts written in France 
‘during the 16th and 17tl we should 
certainly not anything 
iunswering the description, 


enturies, 
succeed in. finding 


~ 


» seek in Spain a Sarabande 


\Ve must take into consideration the tem 
erament of the Spaniards in general, and at 
early period in particular. We find a 
dance of the name popular in the Pe: 
ly 12th Century. Now, this being 
30, we must add to the considerations already 
named, the Moorish influence. 

Although the culminating point of the 
Moorish civilization in Granada, 
reached until 
of the 


> 


linsular 


was not 
about 1240, the first incursion 
invaders took place in A.D. 
Tarik landed with his Berbers at the point 
now known as Gibraltar. Despite the fact 
that these conquerors were called Moors, they 
vere in reality but Saracens, who had | me 
»natives of Northe 


/ 


ntermixed with th \frica 
ho can thus be considered, for our present 
purpose, as homogeneous with th \rabs 


he 
themselves. It is, therefore, certainly not too 
far-fetched a statement to make, that together 
with the civilisation of the Middle Ages in 
Spain that these Moors brought in their train, 
they brought also the Sarz e. 

When we say civilization in this connection, 
it must, of course, be accepted only as a 


comparative term, but the fact remains that 


the conditions prevailing in Spain under 
the Moorish régime, were vastly superior to 
those of the Gothic and Vandalic rule, which 
it displac ed, 

The debatable point, of 
itself, whether the 


course, presents 
Sarabande was a truly 
\rabian other Oriental form brought to 
Mauretania by the Saracens and modified in 
Spain, or whether it Spanish forn 
influenced by the Moors. The settleme f 
this question need not detain us now; suffice 
t to state that for our immediate purpose, the 
tory of the Sarabande commences with 
in the Middle Ages, be it invented and 
influenced by whom it may, and that the forn 
iken to serve us as starting point is 
yne of essentially Spanish characteristics, with 
a strong tinge of Orientalism. 

The derivation of the name itself has given 
rise to almost as many arguments as there were 
arguers. Fuertes, writing in his ‘ Historia de 
la Musica Espanola” (Madrid, )), derives it 
rom Zarabanda or Saradanda, the name of a 
lady who is variously described as Comedienne 
and dancer (probably both), and who is sup 
posed to have first danced it in France. It is 
just possible that she, producing for the first 
time on the stage, a dance which may by the 
16th Century have already been considered on 
of the national dances, hitherto nameless, gave 
her name to it. Walther (1732) already made 
this statement quoting TF urétiere as his autho 
ity. burétiere (Antoine 


1620-16088, ) in his 
‘* Dictionnaire Universelle,”’ also the 


was a 


we have is 


\ 
| 


suggest 
































derivation from the Arabic, Savaba—to walk 
about freely, but [I doubt whether this etyma- 
logy will bear close scrutiny. The most likely 
derivation would seem to be that from the 
Spanish Savao, which means, according to 
Pineda’s Dictionary, published in London in 
1740, ‘a ball,’ or ‘a meeting for dancing.’ This 
same dictionary derives Savao from ‘the Ara- 
bick,’ thus giving an Arabic name to a dance 
which has been shown to have been largely 
influenced, if not actually originated, by the 
race which occupied Spain 

Sir Wm.Ouseley, in his ‘Oriental Collections’ 
1728 (Vol. II, p. 197,) ina note to a Turkish 
air, called Ser-i-khaneh, has the following 
‘Some tunes are divided into three parts and 
are called Khédneh-i-sdni (second part) and 
Khaneh-t-salis (third part). Near the conch 
sion of several we also find the Persian words 
Ser-band, from which, without doubt, our 
Sarabande has been derived’ (Grove). 

[ have quoted Sir Wm. Ouseley’s remarks, 
not because | agree with them, but because 


they are worthy yme nsideration; there 
is always the possibility of one of the mentioned 
terms having indirectly influenced the-etymol- 


ory. 

There remains to be mentioned the derivation 
of the name from the Persian Sarband—a fillet 
for the hair, butif this has anything at all in 
common with Sarabande, it must also only be 
an indirect connection: The student interested * 
in the origin of the Sarabande may select the 
etymology that seems the most logical to his 
mind. Personally, I like the derivation from 
Sarao best. 

From the description we have from early 
Spanish writers, we are forced to the céncliision 
that the Sarabande must have been a dance 
deserving very severe criticism from certain 
quarters. The lebrated historian, Padre 
Juan de Mariana (1536-7623 or 4,) in his 
‘ Tratado contva los Juegos Publicos Treatise 
against public amusements—writes in Chapter 
XII, called Del baile y cantar llamado zavabanda 


{ [ le dance and song calle d ‘ Zar ibanda ay the 
following: ‘ . . . por ahora solo quiero deci 
que entre las otras mvenciones ha salido estos anos nn 
batle y cantar tan lacivo en las palabras, tan feo en 
los meneos, que hasta. para pegar fuego aun a las 
personas muy honestas. Lidmanle comunmenti 
avabanda, h, freely translate 
means ‘ at this point mention need only 
be made that among the other inventions that 
these late years have produced, there is a 
dance and song so wanton in its words and so 
ugly in its movements, that it is enough to 


whi 


hire the most virtuous (to passior it is 


commonly called Zarabanda.’ On another 
occasion Mariana calls it ¢/ pestifero baile de 


zavabanda—-the pestiferous dance Sarabande, 
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Che use of the word baile and not danza is 
significant, for on the authority of Gonzalez d 
Salas (in the middle of the 17th century), the 
batle was a dance in which the whole body was 
free to indulge in all sorts of movements, 
whereas Ja danza did not permit even the arms 
to assist, and in it, the f ilone were allowed 
liberty of motion 

All this helps us to make more certain of 
the Moorish descent of the Sarabande, fo 
sinuous movements of the whole body were 
(and are) characteristic of 


ill Oriental danc 


and the movements and gestures that aroused 
the just indignation of the learned and orthod 
Jesuit, would scarcely be noticed by a child of 


the Orient or a denizen of the Desert 


(To be continued 


Genius. 
By A. T. (Naples). 
(Concluded from Vol. TV, page 157) 


Holbrooke’s feeling for harmony, for modu 





lation, is already of the genius—not talent 
order, from the outset lake op. 4 (Orientale, 
an Eastern motiv, | fancy—Dervish-dance ? 
page 7 
Also on 

By the way, even our ¢ tissimo, Parry, 
does not tel! us (I think) when the invaluable 


French Sixth was invented; not, I think, by 
Monteverde. It occurs in Padre Martini, and 
his favourite pupil, Padre Mattei (Rossini’s 
Maestro), on the first page of their text-book, 
in the descending scale in the ba 





aicensiimeened 
are 
—— — 


Dr. Calcott (11 Simpazico) « alls it inferior to the 
German Sixth, but the truth is, both are 
equally good, in their place; off the French 
Sixth is better Holbrooke knows that, and 
makes very fine use of it, like, of course, the 
wizard, Wagner. I will here venture to point 
out that the German Sixth may be resolved 
pace the bugbear Fifth thus 
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e the fi ; go chromatically. This 1 
cognized by Riemann himself. Schubert 
wener did it but do our text-book: Say 
‘J fault of the t t-book makers 


if hans 
od for chang 


even though it breaks cut-and-dried ru 
law We ive had a million times th 
t10n { the 4-t ol-m lo ol). nov iet i 
the dominan ol-re-si-sol). And the 
ed Mus. Doc. now adi that the fact is, 
tive fifths are not ced at all in the 
parts; | ht have added that long 
larfini and itte1 only forbade them 
ween the { Chey frequently 
ir in Holb ! music gains by 
\ la int musical] "he 
if 5 hs is fhe charm 
rority t our grand-dads 
rt tol e W n. That simple fact 
( na il tn ise ( f tl e 
cl ) d Mil it is the reason of 
1 eemp it fine chord 
} | i f uC [ y fer 
nora I ither ol | i 1 
Kcept rou he minor I 
! (| ! [i mt ive usS 101 | 
dl i €Ssl they are fine 
brool t the’ bass) in hi 
ble ‘O dre loomy, friendly 
D y patheti d obiographical) 
Brahms, Holbrool early waltzes 
gli not so melody-fair and diverse as the 
t master's ‘O that heavenly’ (‘Zum 
) ea ist \ hy of a favourite 
ially ol n EK, the matura is 
The N rne, ‘ By the Sea,’ is the 
1 of th isket—-f b poest simple but 
super al. ry, the * Vé1 tiel he 
tian melody ?)' How charming amel 
e thi Note the major thirds 
—)-2 ae) 2 
@p == 
: 
Holbrooke is fo only yf P 
le) but of Longfellow (the classable 
Hie } set, ’ 0, The Viking. 
full of imagination, robust and 
er, frand and pathet lhe finest passage 
f a passa Wagener would have 
! it through whole opera) is_ the 
nuto, on page 17, ‘ Loud sing thi 
{ all, chant ry’ (I wish it 
‘lory! what d e care about thes 
ptre d 
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(Ap 
En passant, this may smack of Wagner, but 
Wagner himself (he confesses it) borrowed 
n that other wizard, Liszt, no few of his 
t ideas, abi all the first part of that 
notive of mot , the opening of ‘ Parsifal’ 


(the supper motive) and the great motive, or 


as | have heard it called, the Dresden Amen- 

mi-sol-la, la-si-do-re-re. [hese motives are 
taken (Wagner it) from Liszt's ‘ Excel 
ior’ (Strasburg , and had nothing to 
do with ‘ The Last Supper.’ 


_ ‘The Violinist,’ 


PERFORMANCE on the violin must be 
perfect to be endurable; there is no 


le way. The violin itself, 
ther sal 


i! 
than any 


4, KI 
undennapdijie, 


more 
that 
almost uncanny personality about 
it which betrays most ruthlessly the unskilled 
performer. M marvellous and inexplicable 
still to ny, perhaps, is the fact that this 
few ounces of varnished wood, with four 
strings stretched thereon, should cost 
from 30s. to # 


musical instrument, has 


na 
anything 
ation will sometimes play us me 

s in our quest for the ideal fiddle. 
with a tone as good as a Strad will unfortu- 
nately not appe he mind, and there the 
heartburnins Montaigne, I think it 
vho said: § ulways pleasant and 


in 
One 


Vas, V 


interesting to read about the work of those 
who have attempted to discover how work 


should be done 
Much has bee! 


said and written about that 


il lle-makers—Antonio Stradivarius 
of | 10n His almost superhuman talent, 
indust ( ‘tion to his calling, the high 

tandard of ellence maintained throughout 
e life —attributes all which many 

rattsmen of by-gone times po sessed without 
attaining any fame whatever—we are still 
faced th the query: Is there some unseen 
ind elusive secret at the root of all his 
hievements yet to be laid bare ? 
Web it on good autho y that when 


t nearly 1oo instru 
of. Has it occurred, I have 
of his career, why 


ments una 

’ 

, 4 
\ yndered, t¢ 


uld 


have 


he sh sept on working steadily at 
his craft after, say, the age of 7oyears? The 
ipparently well-worn proverb, ‘ Rich as 
Stradivarius,’ would certainly indicate that, 
according to modern ideas, he should have 
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retired from 


dustrial pursuits and enjoyed 
the fruits of his prosperity. Just fancy, at the 
present day, an old man of 80 or o 
plodding daily at the bench after 50 or 60 
years of continuous labour, repeating ovet 
and over again the same routine of work, 

the least necessity, while having about 
him as many instruments in stock as he ha 
lived years! 


) years 


without 


One thing at least is certain, success and 


fame did not spoil Stradivarius, nor carry hin 
away with a vain ense ot 1 nportane Se. 
Chis worthy man, I believe, was much more 
than a capable craftsman who took a great 
pride in his work; he was also a profound 
philosopher, who realized to the full that work 
was a blessing and not a curse, as many seem 


to think it is now. Stradivarius, I believe, 


was consumed with the belief that he had a 
missi o fulfil, that his calling was to hima 
religion with the call, ‘ Work while it is day, 
for the night cometh,’ and ‘ What thy hand 


ideth to do, do with all thy might,’ ringing 
verpetually in his ears He may, too, have 
n inspired by a prophet belief that the 
étherial tones his instrui ts produced were 


destined to enchant millions of hearts centuries 

after he was dead. The nobility of work, well 

and faithfully done, was to him probably the 
“ ] 8 


greatest pleasure life afforded, and a solace for 


sorrow, of which, no doubt, he had his share. 

Che all of life is love. rhis love, I believe 
he diffused into his instruments. This brought 
him sustenance, well and good; but he spent 
himself, heart and soul, in his art, void of all 
selfishness. I doubt not the satisfaction of 
producing what was a joy to behold was his 


chief reward—-that which would charm the 
eyes and ears of generations yet unborn. 

When the present-day luthier is inspired to 
work with the ume high motives, what 


there, | am constrained to ask, to prevent hi: 
doing as good work, and attaining as good 
resuits as Stradivarius did ? LR. 





‘The Cremona.’ 
Notatu Dignum. 


The Annual Subscription to the ‘ The Cremona, 
r the United Kingdom, is Two Shillings and Sixpence, 
post free \ll subscriptions should be sent to 
, ‘The Sanctuary Press,’ 
No. 3, Amen Corner, Paternoster k« E 
\ll manuscripts or letters intended for consi 
by the Editor, should be written on one side of 
the pa ly, and addressed to J. NicHOLSON SMITH 
All cheques and postal iers should be made 
ible t [The Sanctuary Press,’ and cr i‘ & ( 
The I prietor and | r lcome i i 
and ar ym cor ve ] it t ( 
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THE VIOLINIST. 


Notes of Interest. 
We netatulate Mr. W. H. Squire o1 


appointment as Principal ’Cello Prof 
the Guildhall School of Music 


Mr. Holbrooke’s Concerts. 


Mr. Holl oke's concerts of moder! 
ber musi the Steinway Hall, were 
great interest. The works of Reger, Fra 
and Holbrooke predominated at the first 
Reger’s third Piano Trio (in E), op. to 
noted ‘first performance, I presum 
public D Messrs SAMMONS, Warrick | 
und Holbrook be e | urd last 
when the composer play: Howeve 
purposely avoided t a ving perlor 
this voyage I <plorat Ice | 
want to spo | treat | ed f 
an apparent!) iknoy trio | Franc 
having Rege le hammering de 
disturb ny head Hut a feartu 
was 1 t lhe programm LY 
work has no mention in M1 Vewmal 
translation of V. D’Indy’s “ Life of Frat 
nor in any other work on Franck.’ Of cx 
not: it is an extremely badly orchest 
version of a very well-known piano com| 
tion,and I am sure was not done with Fran 
consent. So | hope this ‘first perforn 
in Londo1 will be the last W uld il 


had taken pla ulthough it was beaut 


t 
jayed. Having got over some part of 
i 


nek 
t 
4 
j 
ed 
4 
y 
) Le I 
} 
il 
CK 
' 
{ 
¢ 
SI 
k's 
a) » 
1 r 
r 


shock | uld not but admire Francl 
delightful tonality, use of chorales and entranc 
ingly simple melodie 

Holbrooke’s Piano Quintet 10. 3, Op. 44 
(Diabolique) completed the ora Thai 
cl er composillol tal l main \ 
tl moven in extremely diffi ! 
n won n ve nay ) : 
m led to advanced } I | Mars 
Grose! ul various \ 
Quilter, Scott and Hart but t 
was sometimes at faul Of these, ‘M 


(Burns), which was a remue Hol! 


op. 2g), ‘ Devon Maid’ (Keat Han 
Harty, nd ‘Fair h>use I lo by ie 
Quilter, gave me the most sat 
At the second concert, Ft pl 
Ouintet Wa ( itl Llo j i 
piano) and the New Quartet, but witl 
that unity \ cl i) i ) t n j 
give. Reger’s Sonata in | lary 
played by Mr. Sammons, and Holbr 
own Piano Ouartet, N in G 
2 venl ve we 

Yo ind t Feb ' 

‘ 

(oteinway Hall) a f {ou t for 


stein ) 
and strings, by Mr. Hol yke, is annot 
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wpe eos DE 


l} elcome ni ,as I have a recollec 
foreswol omposing chambe 

veal o perhaps, like 
sant! certs, t will be a series of 
fare wand | vill at tate his programme 
if ne such remark as ‘ this is positively 
juartet | Shall Writ (til next time 
Tl beautiful Franck Sonata, for violin and 
piano, and a Quartet, for piano and strings, 

i ltichard Strauss. are also promi 
The Broadwood Concerts. 
A@olian Hall, February 2nd. 
The very high standard ellence set by 


the organizers of th rf vamber 
in Maintaine 


and th venth of was a verital 
triumph tor the pr the neerts, a 
i h i 
n t work of t » Ro C 


n 2g ti he Rosé Ouartet 
i ich re that « 
\ earer’s | by its pure beauty 
y harm nd by the sheer joy 
{ uch performance prove \ 
det expressive tol a marvellor 
d f four individualities into on 
mathising Whole, ai masterly subjec 
of Sel e requ nts of the music, 
) verfect a result. 
r it th which the 
ri Lyd Ou t (in F, op. 3 
layed, nd the wondrous 
itude th t movement of 
th gus t must be } 1 in order to b 
ppreciated ; hile nothing but hyperb le 
nake the reader understand the words 
in wl eC ight a r to describe the 
au abounding in the Beetho Ouartet 


| | xmed by the Herren Prof. 
Fischer, Anton Ruzitsl 


| ( <bau 
I rfaimme Wa f 1 by Bi ihm 
! I No ut wi 
( ¢ { tary adjectives? 


aS 


The London Symphony Orchestra. 


Queen’s Hall, January 30th. 
| sth concert of the London Symphony 
n | in exception 
ly { tl I t « ud « Wi 
ed the unusual pportunity of hearin 


THE CREMONA. 


Bach’s Christmas Oratorio, as produced by 
1 combination as the above excellent 
land the Hallé chorus from Manchester 
under the baton of Dr. Hans Richter. 
s the rendering was, we annot, 
h ver, efrain from noticing one or two 
detracting features. <A litthe more work to 
ther may perhaps have rendered chorus an 
rchestra more homogeneous; the quartet of 
soloists (Miss Gleeson-White, Miss Marie 
Stuart, Mr. John Coates, and Mr. Campbell 
McInnes), excellent vocalists though they be, 
did not itl 


McInnes, fully understan¢ 


’ 


, with the possible exception of Mr. 
i the meaning of the 


g. Soprano and 


P 
‘ 
nusic they were interpretin 
tenor, however, shone in isolated arie, but on 
the whole their renderings were not entirely 
satisfactory. The charm of a contralto voice 


hes in the richness of th ywer notes, and 


thi 1arm was unfortunately not present in 
M ss Marie Stuart Ss voice 

Dr. Richter’s conducting was, as it always 
is, notable on account of its masterly reserve 
ana ¢ ’ forcefulness. , 1.P. 


String Cutter and Tweezers 


1 


Messrs. G. Withers & Son have shown u: 


very clever little vention, an instrument 
hich has long been needed. It hails from 
the other si f the Channel, an ; similar 
it um to ordi ary tweezers fo! entific 


or microscopic work, only the ends of the 
tweezers are slightly flattened and broadened, 
and the arms are turned over about half-way 
up, forming an excellent cutting aratus 
The price is only ts. 6d. nett, and every 
violinist will find them a necessity, especially 


vhere the scroll makes difficult the threading 
. : 
TT 


i the string in le top peg. ne Galit 


name is Pins« yupla 
The King’s Room (Broadwood’s). 
February 4th. 


Che first of the two extra concerts given by 
the Rosé Quartet, on February 4th, succeeded 
in rende ing greater the difficulty we expert 
enced after their appearance in the Aolian 
Hall, to find an adequate 1e@an of e sing 

atisfaction and delight at their playing. 

The more we hear thesé musicians from 


Vienna play, the more for nly d es it strike 


it they are not four individuals, nor even 


four virtuosi; they are a quartet—nothing 
nore . But what a quartet! It were 

futile to attempt to ‘tail the manifold 
it Nn ents of n usICc: delight COI 

ied in Beet! n’s work f this combina 

( ninor (oO; . » InN a short 


aAragTAapH nor could e hope to do j tice 
beautiful dynamic effects exhibited in 
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the brahms’s Quintet in F minor, op. 34, in 

hich the strings were assisted by Mr. 
Richard Epstein. It must suffice if we say 
that the sum total was perfect, and that the 
applause awarded the players was rapturous 
in its enthusiasm, and convincingly genuine 
and unanimous. ‘The instruments used Were: 
1st violin, Guarneri; 2nd violin, Balestriéri: 
iola, Testore ; * ello, R ligeleri. nS 


Ernest Schelling, the American pianist 


and pupil of Paderewski, of whom we give 
a fine portrait, and who gave anoth recital 
t Queen’s Hall on February ist, is a pet 
former of a very high rank, and had on 
that occasion, as usual, a large anda yprecia 
tive audience His pleasant tone, together: 


with such clearness of phrasing and masterly 


ease and repose of manner, add great charm 
to his interpretatioi The programme, which 
was full of interest, included a clever con 

position of his ow ‘Variations < 

original The which eared t flord 
great pleasu » the audience. His rendering 
of Choy lway l, with it e1 
sense oT Sj ith 1 rac ind hac the 
opportunity of hearing five eludes, a NO 

turne and a Valse in A flat. J Schumann 
Fantasie in C major, also the three Intermezzi, 
anda C priccio ol Brahi were iven in 
fine style The closing item of the afternoon 


was a Rhapsody (No. 2) of Liszt which was 
performed with great brilliancy. We are 
sorry to note that Mr. Schelling will be away 
from London for some months, but all who 


have heard him will welcome his return i 


the summer. W.R.M. 


Margery Bentwich. 
is of that gifted young violiniste, Margery 
Bentwich, who gives her recital on Tuesday, 


February 28th, at 8.15 o'clock, at the Bech 


O1 of our plates 


stein Hall, assisted by oca ,. Yvonne de 
yt André: ’cello, Thelma |] twich ; | no, 
Kichard Epstein. A fi yramme will be 


rendered. 


Strauss’s New Opera.—The libretto of 
Strauss’s much-discussed new opera, ‘ Dei 
Kosen Kavalier,’ is of dubious value and 
handicaps the composer in forcing him to mix 
the ludicrous with the beautiful. The libretto, 
one may say, almost requires pantomime 
characterization. 
work that he can write music removed from 
the lines of ‘ Elektra’ and ‘ Salome,’ and it 
possible that when these lie dormant this 
opera will live, as it appeals to the many. 
Although one can hardly say it is epoch- 
making, there can be no doubt that once 
Sti shown himself in a new 
iimself to be one of the 


Who 


Strauss has proved by this 


auss has 


again 
ght, and prove 
few great musical geniuses of his day. 


NOTES OF INTEREST. 


m to write more that 
and let his 
, and humour to an 


will persuade 
work at one 
obtain to one 

passion, love, beauty (the realms of drean 
the ideal and so fort) tr) 
c i series of beautiful tapestries, instead of 


the patchwork quilt, the coat of many colou 
work that will mark an epoch, go down to 
osterity, live—p1 laim him not only tist, 


but poet 


Henry J. Wood.— We congratulate Henry 
|. Wood n | well-earned recognitiol tLe 


was one of the few honoured in the new year 
with kni rt ood, 


Joseph Holbrooke’s Chamber Music 
Concerts. 


The cond concert 
took place at Steinway Hall 


4 _ } 
of this series, which 


n January 20th, 


served the double purpose of giving the 
idience the unity.of becoming more 
familiar with some int tinge modern musi 
including César Frank’s Piano Ouintet), and 
f allowing the Ney Juartet to deepen the 


urable impression it had already made 


leader of this excellent organization, 
T 


nh 


unmons, joined Mr. Holbrooke in 
Sonata in F 


presenting Reger’: harp minoi 


(op. &f an interesting work from the 


theorist’s view point, but requiring re than 


one hearing before the listener can be expected 
to fully appreciate its depths and breadth, 
Tt ) ily fault we will mention is the one t 
W n we nha\ ali Lay drawn attentio1 

» INCE il wna unrelieve 1 1 is¢ ot the 
vibrato on tl irt of the violinist 

\ Mary Groset yntributed two 
groups of En ng anno est be 

id to posses ay cept t 1 ty, 
ulthough she seemed since oh in her 


ve uspect that nervousness was 
more’ than a little to blame for this short 
Mons. A. Wysman’s interpretation 
i vorks was very a ptable, if 


coming. 
of three Liszt 
not exactly distinguished }.P 


The Mozart Society held a recital 
y 14th, when the Petherick Quartette gav 


us on of the finest performance t has been 
our fortune to hear for a ¢ time. We 
regret to y that M Eveline Petherick is 
till ill id in consequence the violin was 


kindly taken by Mdile. Brousil, who made an 
able substitute. The programme contained : 


Quartette in E flat, Mozart ;.Cesar Franck’s 


‘Le Marriage de Roses’; Richard Strauss 
(a) Traumerie, (4) Intermezzo; Marcello’ 
‘Quella fiamma che M’accorde” (1686-1739) ; 
|. L. Duport’s Cello Solo (1749) Concerto in 
E minor; A. Dvorac’s Quartette in E flat 
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Miss Chaplin’s Revival of Old 
English Dances 


| I ple l ha i¢ d 
Mi ‘ ! il of in ancl 
dan t ( WA, N ) id 
Ve ai re, doubly id of the op] 
tunity to make a few remarks in addition « 
he ienglish Dan 

| conclude in int 1 rovranime 

in th cause of t charit VI 
Né Chaplin produce ne excegding|] 
vele dan n John Playford rk of 
1665, mentioned in our previous issue That 


ntially English dance, the jig,’ was well 


represented and fittingly rpreted ; whl i 
Morris dai vitl | accompan 
was enthusiastically , as, indeed, 

} 
i¢ I i ntil iA¢ k ol ili 
i repetitions 

NI \ 1 ! ed il eC on | 

I \ with and wit 

ep ( I en n s to D hear ‘ 

ra ed rt! te i e ! t ing 

tn \ | l |! I pp 

\ ; t cr] ly Mer | ink 

é daar } r o hut | mhod 


New Symphony Orchestra 
Queen’s Hall, January 18th. 


| re ntin i raminit onsisting 
iy )} the con posers ol 
he New Symphony Orchestra 

howed at once their enterprise and versatility 
\ had ¢ sion to mention the excellence 
f the playing this orchestra in our notes 
st two concer to-day we must 
ote few words to the unfamiliar works 

] 


} ven worl ¢ ws himself possesst 
rab lyphon l,and a brillia 
! but hi ippe ‘a ne ) 
hat ht and disappointi Hi 
{ ul ot Wal and \ e, Dut 


l WHI +] 

Phe sq Ca lenne by 
I ppolitow-Lwan remely int tin 
Mi til\ | ! ™ é LI rout ) 

Ss 1 ited l 
( ( 111 i 1 WILy | a 
trate Oo Uw re ( 

Ip] QO ! \ cecl 5 

] loist e ¢ vas H Lortat 

1cO planist Ol great technical atlainment 


1 exquisitely fine 


Concerto nad 


warm lyrical intention, played it in a suffici 
ently masterly way to justify the ovation he 
eceived; an ovation which culminated in an 
ncore—Liszt’s ‘ Campanella.’ 

Debussy’s ‘ L’Aprés-midi d’un Faune,’ and 

a ‘Apprenti Sorcier ’—both splendidly 

given by Landon Ronald and his forces 
completed the interesting and novel 
gramme. 

Orchestral Photographic Exhibition. 
Che Orchestral Phi tographic Society held its 
fifth exhibition at 28, Gerrard Street, and the 


nembe are to be congratulated upon the 
ellen yf tl vork. Some 64 prints we 
1ung, and the standard of the work was much 
higher than the last exhibition. Some notabl 
prints were 1own by C. |. Hoggett, A. | 
short F. S. Evans, H. H. Hainton, and 
K.. Hall [he exhibition was judged by 
\. H. Blake, Esq., M.a., and his awards were 
3 | ass A, Landscapes—tst pri 
\ . rter; 2nd priz C. |]. Hoggett 
tificates, T. C. Evans (1), F. S. Evans (2), 
H, H Hainton (3), J. E. Hall (4), E. J, 
\ugard ), H. H. Hainton (6). Class B 
sill Life " \. J. Shorter; 2nd prize 
H. Hatnto1 la ( Portraits t 
prize, H H n; 2nd prize, | Hall; 
rt “ey oenig (1), F. S. Eva ? 
KE. Hall (3 S. Evans (4). Class D 
prize, A. J]. Shorter; rtificate, A. J. 
Short Certificates for mounting were 
irded to Messrs. A. J]. Shorter and F. S. 
Evans. To our readers who hai %t heard 


‘ 


of this society before, it may be of interest to 
know that it is the only society in existence 
that consists of orchestral musicians only as 
members. It is affiliated wit! re Royal 
Photographic Society, and its hon. secretary 

H. H. Hainton, to, St. Albans Avenue, 
West Bedford Park, W 
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NEW CREMONA VIOLINS. 


The most brilliant achievement in the art of violin making. 


The New Cremona Violins are e the finishe od product of 50 years’ experi- 
mentation. Each instrument is an individual study, and is by itself a work 
ofart. The physical construction is perfect, and in quality, in sweetness, in 
brilliancy, in carrying power and in responsiveness, these violins are beyond 
question. 
The Equals of the Old Italian Masterpieces. 
The greatest living violinists and musicians are unaninyous in 


testifying to the New Cremona instruments as being the highest attainment 
in violin construction and veritable triumphs of skill, genius and taste. 


THIS IS THE MOST ELOQUENT PRAISE OBTAINABLE : 


E. YSAYE writes:—‘ They possess all the qualities of the Italian violins; their tone has nothing 
of the roughness of new violins, and its purity and volume make them the most valuable models 

of modern musical instrument making.’ { 
And the New Cremona is within the reach oi all. 





Sole Representatives for the British Empire: 


Messrs. BREITKOPF & HARTEL, 54, Great Marlborough St., London, W. 


GEORGE WITHERS & SONS, 


Violin Experts, Makers and Repairers. 


Italian Strings a Speciality. 
BOWS RE HAIRED - IN HALF. AN-HOUR. 











FOR SALE-—A very fine violin by Jean Baptiste Vuillaume a Paris, 1863, 
made specially for the late well-known Professor David, the 
teacher of the world-renowed Dr. Joachim. £120. Known 
as the ‘ Roi David,’ 


The following Price Lists Gratis on Application.: 
MODERN INSTRUMENTS AND ACCESSORIES. PARTICULARS 
OF INSURANCE. BOOKLET OF OLD VIOLINS, VIOLONCELLOS, 
DOUBLE BASSES, BOWS, ETC. 


22, LEICESTER SQUARE, LONDON, W.C. 


Telephone—2163 P.O. CITY. (Only Address). 
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Morceaux Choisis, 


An Album of Modern compositions 
For VIOLIN and PIANO, 
3/- I 

a, Dar Hor D' Ass o—Aub 
} 117—Romenesca. W. H. Souiai 
t and I Tee I 1G, WiLn 
f world reputatio 
With separate So'lo Parts 


A similar ALBUM for ‘CELLO and PIANO, 
2 - ‘EI 


Newly-engraved plates, with artistic covers: Beyond 
question the best value ever offered to the musical public 


BOSWORTH ®& Co. 


17, HANOVE SQUARE, W. 





Professional Cards, 


JEFFREY PULVER, 


PUPILS IN VIOLIN 
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63, UPPER CLAPTON ROAD, LONDON, N.E 


The Pethes ick Quartette. 


Ada Petherick, pian« 





Leila Petherick, viola and vocalist. 
eline Petherick, violin. 
Dora Petherick, ‘cello. 
\t Homes, iplls, 


HAVELOCK ROAD, CROYDON, 


Miss I. M. F. Cheales, 


) t taught 





Vi lusic A 
1, Walpole Road, 
Bosco node, 


Bournemouth. 





Mr. Basil Marlo, 
TEACHER OF 
VOICE PRODUCTION 
. . AND SINGING 


Pupil of, and recommended by Commendatore 
FEDERICO BLASCO, Milan, Italy. 
STUDIO 
BROADWOOD’S,CONDUIT STREET, 
NEW BOND STREET, W. 





LESSONS IN TOWN DAILY 


Mr. ARTHUR BROADLEY, 





. ; 
Solo | ellist, 
‘ GEMED Fé 

( j ( ha WDE Conceri 
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Philip Cathie, 
rs Virtuoso, 
Professor at the Royal Academy of Music, 
Announces change of address to 


8, BIRCHWOOD MANSIONS, 
MUSWELL HILL, N. 


Mr, HERBERT H. HAINTON, 


Leader & Solo ionintst, 


ht ivs Corporation an Years Salter's ttioner 





CAN I ECU! D FOR 
Symphony Concerts, Festivals, Choral and Dramatic 
Societies, Receptions, ucieme Garden Parties; etc. 
Sheba talebin 1 and visited. 

Thorough Technical and Theoretical Traini 
Musical Compositions Revised and Orchestrated. 
Bands under the Personal Direction of Herbert H. 

Hainton, for Musical Entertainments of Every 

Description 
EXTENSIVE REPERTOIRE. 


fom: 10, ST. ALBAN’S AVENUE, 


WEST BEDFORD PARK, W. 





FOR SALE 
(Property of the late Wesley Woolhous 
AB FINE TECHLER °‘°CELLO. 
Will accept £190 f« yuick sale 


Apply 174, WARDOUR STREET, LONDON, W, 




















ished by Ricordi & Co., < Regent Street, W. 
1anson D' Espagne,’ for 1, with piano accom 
paniment, by A. Simonetti 6 nett. No. 112,8 

\ really good piece, not too « 

‘Le Rouet The Spinning Wheel’), morceau for 
violin and piano, by A Simonetti. No. 112,872. This 
is a fine composition, and requires well playin here 

3 an easy form of the more difficult parts which 
renders it attractive to the less advanced playet 

‘The Violinist’s Complete Book of Scales and 
Arpeggios,’ by Wilhelm Weichsel. Price 2/6 nett 
This is well printed and arranged, and is the onl 
complete work on the subject published separately 
Published by Bosworth & Co., Hanover Square, W 

y 





‘ Morceau or the Violoncello and Pianc Nos 
3 and 4 of t collection form a distinct addition 
cellists’ repertoire. 1 nett each Menuett 
(4) ‘ Der Blumen Erwachen’ (‘ The Flowers Awake 
both by Auguste Nélck 


Published by Boosey & Co., 295, Regent Street, W 


‘The Silence of the P: song, words by Joh 
trange Winter, music by C. Marshall, in three keys 
‘ When we are parted let a silence deep.’ A fine song 
The words are by the author of ‘ Bootle Baby, 
Houp'la,’ et 

‘Love Eternal sacred song, words by F. | 


Weatherley, music by Stephen Adams. In three ke: 
\ beautiful r 
Through the valley —o'er the tivet 


i 


Safe at last where nothing harms 
Drake g West, ng P ] y Reilly 
musi Wilfrid San } ke \ ‘ 
national song of Drake an he se 
Rose f Delight I vord yy Winift : 


Greaves, music by ©. Marshall In four key 
‘ Maidens and roses have so brief a day, 


Unfold your guard ye ere sumi 

Lest love should pass you by 

‘ The Land of ve,’ song, words by I. ]. O'Reilly 
music by H. Oliver A delightful sons 

Fierce was the Wild Billow,’ sacred song, musik 
by H Arnold Smitl In three key The words 
from the Greel \ria A.D. 323) \ beautiful Gree} 
hymn 


And when the storm of death 
Roars sweeping by, 


Whisper, O God of G l, 


Peace t 

‘ Until,’ song, words by E. Teschemacher, music by 

Wilfri underson [Three keys. A beautiful song 
Love Content ng, words by Thomas Carew, 

nusic by Robert Batten \ delightful song 

Published by C. Woolhouse, 4. Wardour St., W. 
mur Pier for the Piano and Violin,’ 2/- nett 
ch, by A. ¥ »stoole (i) ‘I rmezzo,’ )} ‘Old 





nglish Dance, ‘ Tarantella,’ (4) ‘ Moto Perpetuo. 
These are four rea!ly good pieces for the violin, grow 
ing gradually more difficult through the series rhe 
violinist and student will find them attractive 


Publish Edwin Ashdown, Ltd., Hanover 
~ W. 


jual 
The Little Red Cart, song F. E. Weatherley, 
music | Monk Gould s/-. This is a good song, 
one almost n t sav topic 1] it deals ith the 
post, that necessity of modern tim Three kev 
2 ) “as Du I Pian y F. Mullen (1) 
Sun Ital (2) ‘On the village een,’ (2) ‘ Siesta 
(4 lwo lit hoe My first dance 
‘ Jasmine Six lighttul piece ir little people 


t 
Mazurk for Pia vy E. Strogonoff Pric 


} 
\ really fine ma } 

‘ Eigh asy Pieces for Piano Gustave Laroso 
1) ‘ The cuckoo,’ (2) ‘ Spanis! anc 3) * Dance f 
the dolls,’ (4 Melody,’ (5) ‘Chanson triste,’ (6) 


OUR MUSIC FOLIO. 


Hunting song,’ (7) ‘ Dance of the elves,’ (8) ‘ At the 
Carnival Good solos for the little one 
* Jennesse du Coeur,’ for piano, by Gaston Lémune 


A delightful walt 

t ba 

Published by Ascherberg, Hopwood, & Crew, 
Ltd., No. 16, Mortimer Street, W 


Three Dream Dances,’ by Coleridge-Taylor, for 


. 


the piano nett These are of the composer 

best in this for and should not o appeal to the 

pianist and the public, but to the uncer We have 
en nothing finer forsome time, and would mor 


No. 1, ‘Allegro moderato’; No.2, Andante N 
Presto 


‘Under the Trees ' (‘ Sous les arbres’), song, we 
by F. Chattert Henneguin French version | 
Percy Pinkert lusic by G Brévil 
nett Three | \ charm an lightful sor 
Have you ft tter 
Che u { the wind as the unch waved 
Under t t ; with the V perin ives 
‘Bon $ Colombine for piano, | | le 
Leva 1/¢ A delightfi ( not very dif il 
Purple ] uc,’ ng, rd y ( McDermai 
ic by ¢ Dea 1/61 t [ oO ke hi 
elightful sons pring tl are extremely 
unity 
Alice W lerlan 1 drea play f children 
Writte b { wil urke , ! Walter 
Slaughter 6 nett vol tain t 
Impriete Voice ind pia ) n pla Vrucn 
uKen | ndo storn ba t ene itro 
ced in the is beau ] cle 1. and eat cre 
lue to the ul the maste i \ vift-bo 


Published | Elkin & Co., Ltd., 8 & 10, Be 


otreet 
‘The Blue Bird by laurice Maeterlinck, com 
posed by Norman O'Neill. 6 nett rhis contair 
the whol f the music to the fairy play which hok 
Eondon fir n its ¥ includ the famou 
four dances which, however in be obtained s¢ 


ately at 2/6 nett 
The Blue Bird Waltz,’ by Norman O'Neill 


nett. A charming waltz, based on the melodie f the 
beautiful 1 mentioned above \ gift-book for a 
child 
‘Song of the Mother word y | H. Elkin 
music by Norman O'Neill. 2 rhe song 
arranged f: ym the chorus in the lelight ul play of the 
Blue Bird It tell f the mothers 
‘ Calling the children where the. rn to greet 
Come to the arms th ould hold you close, 


Come to the hearts that long for you 
‘ Five s gs,’ with English and German words, for 


low and high voice, by Edward MacDowell nett 


{x} ° My, Love d = (2) * You love n ‘ 3) 
the sky where st are glowin (4) ‘ Night son 
‘ The chain of roses Really utiful song never 


before published over here 


iblished by the Opus Music Co., No. 22, Li te 
Square, W.¢ 


I ny Tune I Tiny Tots,’ be old rhymes with 
new tunes, by Florence M. Gibt harmingly ill 
trated \ good present for a tiny tot. 2/6 ne Phe 
tunes are delightful, and no ! in 16 « u 
natiol hursery riyme ire piven 

‘Kitty of Coleraine ng, rd E. I ueht 
music by A. M. Goodhar t/4 nett A delightful 
song. Lysaght is said to have written the words 
the time of the Union He wa poet th much 
vogue 

‘ The phik I Lov VOI by Shel Isic 
by A. T. Parke 1/4 t Che ( o wel 
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omposers of our Day. — * iitie indicating their character; anything 
Whose w 





THE CREMONA. 


t Phe song e1 ‘Introduction and Rondo’ for full orchestra, 
at worth performed three consecutive seasons at Llar 
= | . dudno and 1 I] received. 
” {rio for flute, violin and pianoforte. 
f estra y I vo string qgfartets. 
IgG. per | \ One or two songs, and ne small piano 
( t al music, but to the 
ni an ats) present his only work published is ‘“‘ Two 
t rd P. Peaco usic | Nocturnes” piano (The Opus Music Co.) 
r/4 me \ beautitul - [hese two little pieces are entirely different 
9 ey Sle age in character, but both show an important 
wat ely ile feature of Mr. Casserley’s writing which 
! by W. G entially n y\dious. 

{ , In one respect this young composer diffe1 
: ery 1uch from most modern composers. 

| ' He is very little inclined towards ‘ programm«e 
by Téntiysor music,’ but directs all his efforts to writing 

( ni idle bsolute music.’ He is undoubtedly ju 

"2 ease in instrumental composition, and we 

. ra a ; re h 4 los k forward with inter x § the co) iple {101 

his ] el W k L his V take the form 

ry L. M. We t yr a and sists of three 

beaut emen . Li \ re Uve € Mel yay and 

Waltz. Ihe first twe yvements ha ich 


. / more definite than this would be out of keepins 
are included in the Opus ip aE A - 


lice in Wonderland,’ at the Sav 
Al W ond d,’ at the Savoy 


isserley } Finsbut [ heatre. 
I father One of t m ightful plays | been 
e |} lempie, & « Alice’ (revived). The book by H. Saville 
InISl nother was an Clarke, and the music by Walter Slaughter 
UNIS t weekly musica which no child should be hor is most 
el thet seauring tn a eristi t the >f y, @ 1 c é } 
ld ubu ent a long rhtful. The d hich was a fi r 
Nps D , vener- oof thi roduct his time, was not only 
great Master 1 will also ming, but from a professional point 
is i¢ ccellent, and M rs. Stedmans are t 
howedan unusual he congratulated on their pupils, especial! 
inti ne we Sawyer, a \lice,’ and Hilda Boot, who 
play 1y marl ven k the double role of the ‘Oyster Queen’ 
nd the ‘ First Lobster The ptéece de réstst 
father placed Nim und U was a beautiful ballet, a masterpiece of 
! M1 roth lat Dr tiie yall m er’ rt 1} cener\ | 
n t) at the M ; cing wel hand of one ho | \ 
\I | I ! tl how t nal I tof sucha po! yity 
| »>musict was ¢ ona rood und 
¢ ‘ y ol duced under the direction of M \ 
i! ¢ la al 3 I] \ clevet unment by * The 
y al \Va vi led the pla WV Vi acer: 
» the id Sti wain give of th best 
Siti ! | ‘ 
tod, a Cut Leaves. 
ca f his own work, J. Curwen, Jun., Ltd., 24, Berners 
urvived W 
1 M I t 
id Ho in : Meets 
i a 
! ndon 1 This 1 | und miral arrat 

















teachers it is a necessity, as the music is 
each dance. Price 2/-. No. 5,679 
Published by John Lane, the Bodley Head, Vigo 
Street, W ue 
‘The Oldest Music Room in Europe, 
Mee, M.A , D Mus 


given for 


vy John H 
10/6 nett. p. i-xxii, p. 1-216 





This is an interesting and valuable volume, and 
somes not only to every lover of musi a record of 
the past, but to every Oxonian who loves h In 
Mater. The auth was son 1e Precer yf 
Chichester and Fell of M yn The care id 
esearch that has keen e luction of the 
vork, and the beautiful illustrations an best be 
appreciated by the esso a copy. It starts 


from 1748, then follows a cl nanagem 
Chapter III: Music belonging to the Society, com 


mencing th a valuable list, and treating, in full, of 
the history of Tweedledum and Tweedledee. Chap 
ter IV: Suspension of the Concert Chapter V 


The End of the Music Room. The uppendix gives 

an air, sung | [T'weedledum, and there is an exhaus 

tive index to this historical anecdote and record, 

treated in a scholarly way. 

Published by the Opus Music Co., 22,  Leicestér 
Square, W.( 


‘Every Composer his own Publisher,’ by Herbert 
St. Roch. Pamphlet 4 pp. including title, 
This interesting sheet gives full details of the work 


of modert mposers on modern line 
‘The Musical Directory, Annual and Almanack, tgrr, 
59th annual issue. Published by Rudall, Carte 
& Co., 23, Berners Street, W. Price by 
post 3 } 
This is the best Musical Directory publi = 
contains an unusual amount of not only useful but 


»/ 


} 1 
cd, an 


necessary formation [The obituary notices are 
worth having the volume for alone, to keep ea 
year’s issue for reference. It is more th usuall 
interesting this year 
= ee 9 
Answ ers 
& 
to Correspondents. 

N., Newcast!] Miynarski’s ne i} was pro 

duce in Edinburgh, under the auspices of 

Mess Paterson & Son We do not thin) 


has been done in London 

EMPERO! rl Strad now belongs to Kubelik. It 
has b ulued at from #1 00 to f1 » 000 
Rumour has {6,000 to £4,000, £4 500 and f4 
as the figures; but it probably lies near t 
third in position of these figures 

J. P.—Reeves 


8. J. R.—Geigenzettel Alter Meister is published in 


two Vv mes, invaluable for the collection of 
labels shown. Volume I was published in 1904 
and Volume Il int )10. [They are no reprints 


one another, but separate and new results of 
research. Wecan obtain them, we believe, but 
there is a question if Volume I is still in print 
TI are not done in English 


S.—Please gi us more particulars, and ute ime 
ind a We do not give these in o pages, 
but, on the other hand, we do not ar er cor? 
pondents queres without, 

ENQUIRE! } ham Kreisler first played the | u 

oncerto in Bournemouth, we believ 

P., Wrexhar No. Why not getan Italia I 
figures will repay you 

\. G,, Oxtord Hart's great work st ; alone . 
comprehensive account of maker \ ne 


was produced last year 


C., Brighton 
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Chanot edition, we believe, is still 
obtainable, and will be, as befo from the firm 
of F. W. Chanot, Soho Square 

KiLpurN.—(t) Yes. (2) It is doubtful 
Breitkopt 

PNEUMATIC J. & A. Beare 

I., Liverpool.—Hart 


After Evensong. 


Purple the downs against an amber sky, 
In evening’s tender light ; 

A flock of birds on pulsing wing float by, 
Then vanish from our sight. 

Sweet Hesper glitters o’er the western hill, 
Then slowly sinks to rest; 

The blue mists rise—for now the winds are 

still, 


Gathered to Nature’s breast. 


(3) No (4) 


Her great heart is at peace, and sheds its calm 
Upon this vexéd life; 

Her mystic beauty fills the soul, like balm, 
Soothing our fret and strife. 

The star of love, God’s star, shines out afar, 
Saying love cannot die 

If to His love we cling, then naught can mar 
Our life’s full harmony. 


EMILY A. HILL. 


Violins Old and New. 
By W. D. HASLAM, M.D., of Croy Jon. 
(Continued from page 10) 


Now the position of the sound-post must be 


seen to, likewise the bridge as to prop 
ynformation and thickness 
The bass bar is most im] int, but of 


course it is now out of reach 


Lastly, a properly adjusted‘ finger-board of 
it 


the right weight and carefully gauged strings. 
This is the kind of adjustment I believe in, 
because it is easily carried out-and accord 


with precedent. 

The old makers would in all like id have 
adopted it in preference to another which wa 

verned by some abstruse law on acoustics. 

Chere are other hods for adjusting thick 
ness, the latest idea is to ‘tune the plates.’! 
There are mixed notions abroad as to the 
significance of this term, and it is not to br 
wondered at when there are 
lictions to be faced in connection vith at 
ach plate is to be thinned down until it give 


ontained 


many ¢ nira 


certain note when percussed, th: 
air is to give another. There 
differe1 ot opinion as to what the note 
ought to be, 
hem, or which plate should sustain thi 


is a vreat 


‘ 


as also in the intervals between 


note. Some say the be lly should have a lower 


1 See Dr. ( n york on the Ne Cremona 
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24 THE CREMONA. 


note than the 
regards the interval between the notes, that 
nay be inything from ity to the triad; the 


latte. ems to the most popular, but there 
are advocates for all these divergencies, so the 
matter is worthy of mature consideration. 


Dealing with the triad, that of course, to 





begin with, should be in t Or pS 
suggested that when the Olin 1S piayed ne 
three notes form a chord hich somehow is 1 
influence the tone so as to confer upon it the 
true Cremona quality. Again, it has been 
suggested that the not ire to establish some 
kind of relat nshif between the power ibov 
and that below with tl between. 
Che note for plate having been decide 
upon, the first difl y to obtain it. Any 
piece of wood will gi a sound witha 
ertain pitch if tapped, but a note is a musical 
ound which has a definite place in th 
ind i q ‘at tact on the part of the 
operator to assign to each plate its right note. 
We will say that the notes are found, and that 
they d with the notes G © E. Howis it 
possible for these notes, as musical tones, t 
fluence the quality of the sound of 
strume ? Phat ie question to be 
lved 
ust be remembered that when the notes 
a i led Uh ite \ ( ted separately 
ju | i ( l rth l¢ iS 
i of tl } acity foi 
| n Chat is | { ibrat 
en ine on 
of on y 1 ibject 
I forced the rings, conse 
juently thi op xt , 
lerwise the ren ts « 
ibration roi il pe t and 1 Lgqd1 
tion to tl ll 5 6 r second for I 
and 192 tor a, l } IDIe¢ 


ing \ ive n 
I I l ul } | 
{ } e tha 
! i ! 1) 1 pl ! 
( Live ui it Ww ft 
1 u re I } tion ol 
I 
i} ( ld ( ] ken 
rant ae! the l ] | r 
ri t 8) 
NX re i e of ¢ olin 
ul xn j heretore ] 
lance \ | lun tau 
id ( { ri 
& DI no th une ill na 
i ul t \ yf ita 1 i What 
! Hy jt < j r r | I the 
‘ n ¢ [I t n ii not 
l l‘or t il test { iliel 


ick, others reverse it. \s 


little what the shape of the cavity may be so 
long as the length is that which will resound 
in sympathy the testing-fork. In the first 
place, the note could not be maintained with- 
out adding another. set of vibrations to the 
instrument, which is again of the question 


ind impossible, for the contained mass of air 
can only vibrate in sympathy with the vibra- 
tions which are communicated to it by the 
plates and sides and not freely of itself 


Secondly, 1 not C that is wanted at all. 
What Strad wanted was the exact mass of ait 
ich would be proportionate to | ower of 
the strings, which would vil te with the 
greatest intensity in sympathy with the 
adjoining parts 
l % contintied ) 


Sale or Exchange. 


Cur s old violin, probably Italian. /1 
Violin which belonged to the late Mr. Taphouse id 
thought by him to I » Amati, for sale very cheaj 
| 1 ye ) hree juarle ized Ry f Xe my le 
; 
pla rk 
Violit ‘ » be « English, by Furber, in beautiful 
ndition ( ns for a ewriter in g J 
onaditi 
Vil lI vio lia t a low figure it 
I ic I eady ist Maker ur . 
nict be Gagli ) 
German v i i fitted up and rea for 
. 7 : 7 
neelle th glorious tone, old Italian, | 
olin | s (common) for Ito 
\ lat ¢ r | \ History of Music 
(pla t Ba ) 1] otradival I 7 
l lis H f ] idys & For 
( 1 a Miu \ i { Ss ni 
re ) lust io! 
©) yf | ret bi ec 
rey AD » 
Che First Rose. 
N w bow y head ye fragile Ly] ms 
Spring 
e primroses and viol hat brin 
Phe \ OT {t yeal 
i 11s 
1 I I ym ine lla iling 
I , at dusl oosed her armour 
en, 
And felt th lew upon er heart, between 
I lusk ¢ t Gay 
ne lid ol \ 
! 1 
L} al f th nightingal l ween 
\nd l up her fragrance rich and rare, 
her velvet petals did lay bar 
At love sweet will 
So doth she fil 
’ 
Iler throne to-day within my garden fair. 


L. HENDERSON WILLIAMS. 

















STAINER’S STRINGS 
HESE STRINGS are prepared by a New Process from the 
finest gut of English lambs, and, owing to the use of a 


powerful antiseptic during manufacture, the finished strings remain in 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY-—-THE BEST. 












Perfect Tone—Just like Italian. Remarkably True—Absolutely correct fifths, 
Very Durable—Stronger strings cannot be made. 


4 Sample consisting of—3 full lengths E, 2 full lengths A, 2 4 length D, 4 Silvered &, 


In neat box will be sent post free on receipt of remittance for 1/7. 
SPECIAL PRICES FOR QUANTITIES. 








GENUINE RUFFINI VIOLIN STRINGS—E 8d., A 8d., D 10d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 





Repairs carefully done by Erpericnced Whorkmen. 


THE STAINER MANUFACTURING Co., Ltd., 


. VIOLIN DEPARTMENT,.. 
92, ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON, 





‘ANNUAIRE DES ARTISTES.’ 


PUBLISHED IN PARIS. , 


The Universal Musical and Dramatic Directory. 25th year. 
sessed ee Poe : ; 
An unique publication giving information, and circulating all over the world. The 
most important publication of its kind. 1,500 pages. 4to size. Invaluable to the trade 
and profession. 


Biographies of living celebrities, with portraits on art paper. 

The ‘ Annuaire dés Artistes” is an exceptional advertising medium. Only a limited 
space is allotted for advertisements, and most of these are in between the reading matter. 
Advertisement Terms: £12 per page or pro rata. 


The Price of the Volume is 8/- 


For Advertisement Terms apply to JAMES WILLING’S, Ltd., Advertisement 
Agents, No. 125, Strand, W.C. 


The Volume may be obtained from Messrs. NILLSON, Librairie Francaise, 
16 & 18, Wardour Street, W. 


For insettion of Biographies apply to H. BONNAIRE, 20, High Holborn, W.C, 


Telephone-——5352 HOLBORN, - 
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J, CHANOT, Mirecourt, 
G. CHANOT, Mirecourt & Paris, 1801-1873. 

G. CHANOT, London; 1831 1895, 
JOSEPH CHANOT, London, 1865 


CHANOT VIOLINS 


157, 


Opinions given as 


1760-1830, 


ae See aneemdiann dietician 





are known all over the musical world, and it is conceded by 
competent judges that, next to those of the great Italian 
makers, they are the finest violins, both for workmanship 
and tone. This is evidenced by their steadily increasing 
value. The experience gained by four generations, spread 
over more than a century, is now utilised in the production 
of perfect violins, both for tone and workmanship. The 
wood used is of the finest producable from the Black Forest 
and the Alps. These violins will survive all the cheap 
instruments turned out from foreign factories, and are a good 
investment. Those now being made by JOSEPH CHANOT 
can be obtained for from TEN to TWENTY GUINEAS at 


eee 





WARDOUR lad ycnaea eh LONDON, WwW. 


to the make and value of old instruments for a moderate fee. 





Popular Music for Violin and Piano. 


OUR PRICE Gd. EACH. 


Published at 3/- & 4/-. 





H. COX & Co., 13c, Imperial Arcade, Ludgate Circus, London. 


Postage Id. each. 


Adieux. Beethoven Fruhlingslied (No. 30) Mendelssohn | Nazareth --Gounod 
Andante fatiste Funeral March ...Chopin Poet and Peasant Suppe 
Air Louis XIII Ghys Gavotte Mignon Thomas Radetzky March «Strauss 
Alice where art thou... . Ascher, High School Cadets ... ... Sousa Robin Adair D. Palmer 
Auld Lang Syne D. Paimey Heimliche Liebe Gavotte /]. Resch Romancein G Beethoven 
Ave Maria .Gounod Harmonious Blacksmith ..Handel Romancein F Beethoven 
Ave Mariz Sel rubert Harp that once ost ../armery Romance Svendsen 
Austrian Hymn layin Home, Sweet Home. ..Farmer Serenade - Schubert 
B) Bells of Se otlan d .. Farmer Hope — a Flatte ring Tale Farmer Serenata, La.... . Braga 
B enlied .. ange Il Baci ... Arvditi Schlummerlied Schumann 
Blue Danube Wal Strauss Invitation to tt » Dane e « Weber Serenade os --Gounod 
Bohemian Girl Balfe Kathleen roan urneen .-Crouch Sobre las Olas, Ww altz wn» Rosas 
Broken Melody (Easy) Van Biene Keel Row . Farmer Spring Song (No. 3°) Mendelssohn 
Caliph I ad ldiew Killarney a ... Balfe Sympathie, La Comettant 
Carneval nise Farmer Largo d bie ...Handel | Stephanie Gavotte Czibulka 
Carnival of \ Eryns Last Rose of Summer ...Farmer' Traumerei (Reverie)... Schumann 
Cavatir Raff Last Waltz ... seg . Webey - Tannhauser March ... Wagner 
Chant Sans Paroles Tschaikousky Lea . by indly Light (Hymn) Waltz (No. 2) i> 34: es .. Chopin 
Chanson Tr T'schaikovshy Life s Cheri: “4 ..Farmey Waltz, op. 13.. ad .. Chopin 
Coon Band Contest : yor Marseillaise ... . Ary. Stevkel Waltz, op. 64, 1 te Chopin 
Coronation March M eye y March of the Men of Harlech Waltz, (Over the Waves) Rosas 
Cujus Animan Rossint Melodie in F Rubinstein. War MarchofthePriests Mendelssohn 
Darkie’s Dream ausing *.Minuet., Boccherini Washington Post March Sousa 
Dead March in Saul... Handel Maritana wi Wallace Wedding March Mendelssohn 
Donau Wellen Waltz [vanovici Minstrel Be OY + ..Farmer - Whisper and I shall hear Piccolomini 
Elegie ... Er Merry. Peasant Schumann Ye Banks and Braes.... D. Palmer 
Faust Gounod Marche M ilitaire in D Schubert 
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